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Teaching with Technologies : 
Adventures in Audio Recording
(Part 2 of 4)  By Rhona-Mae Arca

Recording lessons and practices has come a long way 
since I took lessons as a child. To be honest, I don’t 
recall ever recording my piano lessons when I was 
growing up. It was only at university when I discovered 
the benefits of recording my piano lessons on my Sony 
walkman.

Years later, when I studied jazz piano with Derek Stoll, 
I brought my Sony Integrated Chip (IC) recorder to the 
lessons. It records digitally to a flash drive, and files can 
be easily uploaded to the computer. I also used it to 
record and review my practices and improvisations.

It was around that time that I started exploring 
recording excerpts of my students’ lessons. Most of my 
students are visual-kinaesthetic learners, but my visual-
aural and pure aural learners benefit greatly from audio 
recording (as opposed to video recording).

Audio Recording: What’s Out There?
For digital recording, there are two options: mobile and 
nonmobile devices. Most of us have nonmobile devices, 
such as a desktop computer or a digital keyboard. The 
other group includes smartphones, tablets, iPods and 
portable recorders. 

If you already have a computer in your studio, there 
are a few considerations you have to make when 
setting it up.   (Read more on page 9)

Sony IC recorder. Photo: Sony Asia
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PUBLICATION 

INFORMATION

Advertising and 
Submission Deadlines:

FALL ISSUE
Deadline: August 10
Publication: September 10

WINTER ISSUE
Deadline: November 10
Publication: November 30

MID-WINTER ISSUE
Deadline: January 10
Publication: January 30

SPRING ISSUE
Deadline: April 10
Publication: April 30

For advertising inquiries, 
contact: 
Amy Essenburg
askinner@musicialmiles.ca
403-888-7122

Impromptu is the newsletter 
of the Calgary branch of 
ARMTA with the purpose of 
informing our members of 
events of interest; providing 
summaries of Calgary 
branch General and 
Executive meetings, and 
encouraging and supporting 
professional development 
through member-written 
articles.  

Thank you ARMTA members for helping us 
become more friendly to the environment 
and save money.  

Beginning September 2013 the Impromptu was delivered through the 
Internet for the first time. More than 100 members chose to receive the 
online version of the Impromptu. This helped us save approximately 
$400 on postage and printing fees.

Members can still go into their profile on the ARMTA Calgary web site 
to change their preference to receive the Impromptu online. Remember, 
the online version is always there and you can print any of the pages at 
any time! 

Bravo et Merci to Tanya Foster and Lisa Ng for their great work in 
bringing the Impromptu online.

Josée Robitaille
New Member Convener and Newsletter Distribution 
ARMTA Calgary

Email your feedback or articles to the editor:
Lisa	  Ng	  	  impromptu.editor@gmail.com

mailto:askinner@musicialmiles.ca
mailto:askinner@musicialmiles.ca
mailto:impromptu.editor@gmail.com
mailto:impromptu.editor@gmail.com
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President’s Message
Calgary, the largest ARMTA Branch

Registered Music Teacher associations are of value 
to the members due to the efforts of volunteers 
who serve at the branch, provincial board, and 
national board (CFMTA - Canadian Federation of 
Music Teacher Associations). Working together we 
make good things happen. 

• Our students may claim school credits for 
their private music studies

• We have liability insurance
• We are working toward having health plans
• Families of students can claim Child Arts 

Tax Credit
• We do not collect goods and services taxes, 

result of CFMTA lobbying
• We support amazing students with 

scholarships, and with recital and 
competition opportunities

• Our members have begun initiatives that 
we continue to support: Calgary Arts 
Summer School, Contemporary Showcase, 
Calgary Concerto Competition

• We support high standards in teaching and 
in teacher education

• We support professional development 
through speakers at meetings, provincially 
with travelling workshops, and through 
support of conferences like Music 
Conference Alberta (Oct 24-25, 2014 in 
Edmonton) & APTA, and the national bi-
annual CFMTA conference (Vancouver 
2015)

• We maintain websites that promote our 
teachers to the public

• We support new teachers (Piano Pedagogy 
Group) with a mentor, and we are working 
on a scholarship or grant plan for this group

In multitudes of small RMT branches across all the 
provinces and Yukon Territory, members (nearly 
100% in a small branch) share the responsibilities, 
support each other, and become like family. No 

one can afford to be “too old”, “too busy”, or 
“finished” their turn. Everyone is needed.

With about 170 members, Calgary is the largest 
Branch of the Alberta Registered Music Teachers 
Association, and one of the largest branches in 
Canada. This large number of members is both a 
blessing (potentially very rich in talent, 
knowledge, finances) and a curse (the malady 
known as apathy, or “someone else will do it” 
syndrome). 

Those of us who volunteer to serve on the 
executive committee become like family: we share 
the responsibilities for all the events and services 
we provide our members, we support each other, 
and we become friends (like family).  The sad 
thing is that fewer than twenty (or about 12%) of 
Calgary branch members at a given time 
experience the collegiality that a branch can foster. 
We could easily have room for twenty-six or more 
volunteers. If there is something you think our 
branch should try, there is a place for you to make 
it happen.

Every year the nomination committee seeks 
volunteers who are willing to serve our community  
and to experience being community with other 
members. You may volunteer for some “position” 
or “duty”, you may volunteer out of a sense of duty 
or guilt, you may wonder how you will ever 
manage one more “to do”, but when you stick with 
us, you will find friends and you will look forward 
to being with them.

Be! Olver
Calgary Branch



November 2013 — Winter           5



November 2013 — Winter           6

The Imagination Gardener             By Karen King

I hadn't been into a Fabricland store in probably 15 years until last summer. After coming back from the CFMTA 
Conference in Halifax, and listening to master pedagogues Jennifer Snow and Frances Mae Balodis give 
presentations about effective, imaginative teaching, I am full of new ideas and motivated to reach every student in 

their own unique way.  Dr. Snow presented the 
term "imagination gardener", which I instantly 
fell in love with. It speaks of the openness of a 
garden patch compared to the vastness of a 
student's mind, the chance to plant anything you 
want in it - from beets to Bach, the growth 
potential of each plant and each student, and the 
cultivation process which results in beautiful 
ingredients for memorable meals or musical 
sounds. The question for each lesson and each 
student though, is how do I communicate 
effectively to achieve these results?

Each gardener knows that no two garden patches 
are the same - different soil PH balance, different amounts of light, different bugs and pests, and different strains 
of seeds. Every music teacher knows that no two students are the same (that is why we usually prefer private 
lessons)! Our job in the time we are given is to identify the student's learning style, see what motivates them, and 
connect their head, heart, and hands simultaneously to what they are learning.

Our head will present definitions of terms like pianissimo and forte, which our heart (imagination) will read as 
extremes. Our head will label dots as staccato and phrases to be played legato, but our heart (and ears) want to 
hear contrast. What if teachers were to cut out the words and definitions entirely and communicate by touch, 
action, breathing, or vision? What if we asked to our students to play a "lazer-beam look", play a "sigh", or got 
them to play a "spiky sound"? The variety of adjectives in the English language makes our job so much easier 
because we can imagine the difference between a “dainty” and a “frail” soft sound.

While at Fabricland, I invested in a bag of ribbons, cloth, and felt to bring out those exact subtleties of sound. The 
ladies at Fabricland thought I was nuts, but this was in fact the best idea I’ve had in along time.  My summer 
project has been to stock a bag with white lace, black sandpaper, red ruffles, bronze sequins, grey fur, cream 
broadcloth, gold brocade piping, and more. Can you imagine how a student would respond if you asked them to 
play a chord the density of felt? Or as smooth and sultry as a silk ribbon? Or to have them wear a gold-coin 
bracelet while imagining the richness and grandeur of King William's March?

Upon testing this out in the first few months of the teaching year, I can confirm that I no longer teach legato. 
Forget a lengthy description of how to transfer the weight seamlessly between the fingers to achieve a smooth, 
connec … my seven-year-old student has stopped listening. Students now get to feel the texture of my rainbow 
satin ribbon, close their eyes and imagine a pillow made out of that material, and then make their playing that 
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same silky texture. It is not only a faster way to achieve the sound I want, but more effective and more 
memorable.

Similarly, I have not had to explain rubato yet this year, but instead pull out my elastic cord, usually intended 
for trimming waistbands of sweatpants. As students play The Wind by Tan or Valse Miniature by Rebikov, I 
begin with the elastic slightly stretched for a gentle departure, narrow the elastic and let it crumple in the middle 
to show the urgency of the phrase’s highlight, and pull the elastic wide to visualize the time stretching out at the 
ends of phrases. Rubato is such a difficult thing to explain, so in short, I have stopped trying.

Frances Mae Balodis spoke well about kinaesthetic learners at the CFMTA Conference. These are students who 
want to feel the sand running through their toes instead of analyzing all the positives and negatives of spending 
time in the sun. They are students who want to play the same section of a piece over and over to "get the feel of 
it". Imagine how effective it would be to feel the evenness of broadcloth to get an even, steady tempo. Even if 
your students are not tactile learners, getting them to play the "shimmer of a falling star" in Chopin's Berceuse 
will make this passage memorable and make you memorable as a teacher.

This whole project cost me less than $15.00 
and will allow my students to approach 
their pieces with a new imagination. It has 
allowed me as a teacher to explain things in 
memorable, effective ways and it will help 
students own their music and bring that 
mysterious "it" factor to the final result.  
Teachers will be able to confidently say, 
“Yes! They’ve got it.” when the student 
plays their piece with more conviction than 
ever before. We need to connect to students 
in their own way and convince them that 
their pieces, despite being composed 
hundreds of years ago, were especially 
written for them.

Karen King is a third generation piano teacher who recently joined the Calgary Branch of ARMTA, having 
transferred her registered status from Saskatoon. She was the 2012 recipient of the CFMTA Memorial 
Pedagogy Award for excellence in pedagogical training, and is currently working towards an MA in piano 
pedagogy with the University of Ottawa. You can follow her continuous thoughts on piano pedagogy and music 
teaching in general at www.thecanadianpianoteacher.com. 

http://www.thecanadianpianoteacher.com
http://www.thecanadianpianoteacher.com
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For sale 

A violin from the workshop 
of Collin-Mezan 1953 in 
good condition. $6500.
Call Cathy Stephen 
403-255-6029 or email 
4saleviolin@gmail.com

Sightread4piano
Last summer I attended the The CMFTA conference in 
Halifax. One of the sessions, led by Dr. Julia Brooks and 
Dr. Joseph Ferretti covered applications that you can use to 
incorporate mobile devices into your teaching.

I would like to share one of my favorites --- 
Sightread4piano by Wessar.

Your students can practise sight-reading at the same 
standard as required at exam time.

First, the excerpt is shown to the student for 30 seconds. 
The music then disappears from the screen. A metronome 
then sounds for 2 measures and a bell rings to remind the 
student to begin.

After each measure is played, the music disappears, so 
there is no opportunity to go back! The student has to 
move forward.

The application is free and comes with two exercises at 
each level. You are then able to purchase many more 
exercises as required.

Let me know how your students like it!

Josée Robitaille 
New Member Convener and Newsletter Distribution 
ARMTA Calgary

mailto:4saleviolin@gmail.com
mailto:4saleviolin@gmail.com
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Adventures in Audio Recording 
(continued from page 1)

• Sufficient memory: CD quality recordings (PCM 
44.1KHz 16bit Stereo or higher) are huge files. I 
recommend recording and storing all audio/visual 
recordings on an external hard drive. The main 
hard drive is responsible for regular system 
processes, so you don’t want to overburden it and 
botch your recording. If you tell a computer tech at 
the store what you are planning to do, he or she 
can make some recommendations.

• A sound card: If you purchased a prebuilt 
computer - (i.e., plug and play), it should already 
have a sound card.

• Recording software: Most computers come with a 
basic recording program; however, if you want to 
manipulate sound, the basic program will be 
insufficient for your needs. I will touch upon this 
later.

• A really good USB microphone: Neither the 
built-in microphone in the computer nor the one in 
the webcam is suitable for recording music. You’ll 
get a tinny sound with a lot of interference. Here is 
a short list of microphones that I and fellow 
members of Eric Whitacre’s Virtual Choir have 
used—the Sony H2 Zoom Recorder/USB 
microphone, Samson Go Mic, Blue Microphone 
Yeti and Blue Microphone Snowball. You will 
have to play around with the settings to make the 
computer record with the USB microphone and to 
adjust the recording quality.

If your keyboard has recording capabilities, your 
computer manual will provide instructions on 
recording and saving. The process may differ 
between the brands and models.

The upside to recording with a nonmobile device is 
that you can store a multitude of files. The downside 
is you are going to face a steep learning curve if any 
part of what you just read launches you into a cold 
sweat.

On the other hand, mobile device is attractive for three 
reasons: (1) both you and your student can listen to 
the recordings any time, any place; (2) your students 
know how to use their mobile technology; (3) you 
have a shorter learning curve.

If you have a smartphone or tablet, all you need is a 
good recording app to start. The only issue with 
recording with mobile devices is storage size. 
However, you can plug your device to your computer 
and upload the files to an external hard drive. Or, if 
you use any cloud-based applications, you can store 
and share your recordings that way.

Smartphones, tablets and iPods aren’t the only 
portable recording devices. In a pinch, I still use my 
Sony IC recorder. However, my current recorder is a 
Sony H2 Handy Zoom, which can do mono, two-
channel and four-channel stereo recording. It doubles 
as a USB microphone to my computer. It also has a 
metronome 
and a tuner.

Sony H2 Zoom Recorder 
Photo: Wesley Fryer (Flickr)
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Recording Programs & Applications

I have experimented with a few recording programs for 
PC, both paid and free versions. One of the best that I 
have found is Audacity by Sound Forge. It is a free 
audio recording, mixing and editing program with 
multitracking capabilities for both PC and Mac. The 
online manual is 
extremely helpful.

If you want more 
bang for your 
buck, Music 
Creator by 
Cakewalk, Pro-
Tools and Reaper 
are worth 
checking out for 
PC. If you are on a 
Mac, there are 
Apogee ONE, 
Soundflower, 
Rogue Amoeba 
and GarageBand. 

However, if you are just getting started, start with 
Audacity or GarageBand. They seem to have the 
friendliest user interfaces.

For mobile devices, there is a growing list for iOS and 
Android. (See “Resources” at the end of this article)

A simple solution is to record audio using your 
students’ mobile device. Ask them to set it up so you 
just have to press the “record” button.

There are email file size limitations, so it isn’t always 
possible to email an mp3 file as an attachment. There 
are websites and networks that enable you to share 
audio files privately, including wetransfer.com, 
SoundCloud, Dropbox, Google Drive and iCloud.

Teaching Applications for Audio Recording

When using sound recording in teaching applications, 
the sky is the limit. The following are some of the ways 
audio recording served in my studio:

• Record & Review in Lessons: Using Audacity, I 
record a student playing through either a technical 
exercise or a piece. Then, I arm them with a pencil, 
an erasable highlighter or a colour pencil, and ask 
them to mark trouble spots as we listen to the 
playback.

• Record & Review Outside of Lessons: Some of my 
students record and review at home, but a couple of 
them send me their files to make sure they are on the 
right track.

• Work on Shaping & Expression: I record my 
students playing a phrase at least three different ways. 
Then the students listen to the recording and chooses 
their preference.

• Work on Rhythm & Flow: This worked extremely 
well for one of my visual learners. I recorded him 
playing an excerpt of a piece and then recorded my 
own playing. Then I lined up the tracks and had my 
student watch the waveforms during the playback. He 
could see where he was rushing.

• Assign Special Projects: For Christmas, I will record 
my students playing some pieces, and then edit and 
burn them onto a CD that they can share with their 
family and friends. Initially, I was going to have them 
produce their own CD, but my students asked to have 
the entire studio on it.

• Practise Separate Hands: Your student can record 
themselves playing hands separately. When the right-
hand recording is done, he or she can play the left 
hand along to the recording.

Audio recording can enhance not only your teaching 
but provides instant feedback for your students. I often 
tell my students that there are so many things we have 

Smart Voice Recorder App for 
Android. Image: R-M Arca
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to listen for when we play. Our mind also plays tricks on us. The recorder catches all for us and shows us 
what we need to work on. 

Rhona-Mae Arca teaches piano, music theory and music appreciation in her studio in SW Calgary. She is 
also an active blogger, freelance writer and amateur photographer. Rhona-Mae was named 2013 Tech 
Teacher of the Year by Roland Canada, Conservatory Canada and Music for Young Children.

Resources:
Kane, Tyler. “8 Great iOS Apps for Recording Music,” www.pastedmagazine.com. 
T., Nick. “10 iPhone and Android apps for making music,” www.phonearena.com. 
Wallen, Jack. “Top four Android voice recorder applications,” www.techrepublic.com. 

Who is steadier — my student or I?  Image: R-M Arca

ARMTA Recognition Fund and M-CARES
The CFMTA holds funds in trust for the ARMTA Recognition Fund. The fund is used by ARMTA to provide 
scholarships for provincial piano and voice competitions held bi-annually. The provincial board is studying 
the possibility of using the fund to assist branches funding local scholarships.  The fund is primarily 
supported by the Rusconi family through the Edmonton Community Foundation.  Individual ARMTA 
members are also encouraged to donate to the fund.

Here is a way you can contribute:
CFMTA is connecting with M-CARES Corporate Sponsorship program. Albertans may switch to an energy 
provider who is part of the M-CARES program and the company will make a donation to the charity selected 
by the customer. You could have your portion directed to the ARMTA Recognition Fund.

http://www.pastemagazine.com/blogs/lists/2013/07/8-great-ios-apps-for-recording-music.html
http://www.pastemagazine.com/blogs/lists/2013/07/8-great-ios-apps-for-recording-music.html
http://www.pastedmagazine.com
http://www.pastedmagazine.com
http://www.phonearena.com/news/10-iPhone-and-Android-apps-for-making-music_id44146
http://www.phonearena.com/news/10-iPhone-and-Android-apps-for-making-music_id44146
http://www.phonearena.com
http://www.phonearena.com
http://www.techrepublic.com/blog/smartphones/top-four-android-voice-recorder-applications/
http://www.techrepublic.com/blog/smartphones/top-four-android-voice-recorder-applications/
http://www.techrepublic.com
http://www.techrepublic.com


November 2013 — Winter           12

Honours Recital
• January 26, 2014, 3:30 p.m. at River Park Church
• Our top exam students (grade one to diploma) receive 

awards in January for the previous year’s achievements
• Contact Marilyn Newbury marnewbury88@gmail.com 
• A $10 donation is requested from each family 

participating in an ARMTA recital.

Outstanding Student Recital
• February 2, 2014, 3:00 p.m. at St Peter’s Anglican 

Church
• High achieving students are invited to perform
• Contact Natalie Brodsky bleocam@telus.net  
• $10 donation is requested from each family participating in an ARMTA recital.

Student recitals
• All students of Registered Music Teachers, any level, any instrument, are invited to a fun and 

professional community performance opportunity.
• Application forms can be found in the Member's Area under the documents tab.  
• Applications will be accepted on a first-come-first-served basis and successful students will be 

contacted minimum one week prior to recital. 
• A $10 donation is requested from each family participating in an ARMTA recital.
South Recitals 

• will be held at the Steinway Piano Gallery at 9618 Horton Rd. SW.
• Sundays 2:30 p.m. February 2 and May 11. 
• South Student Recital Application Form to be sent minimum 10 days in advance of recital to 

Karen King karenashleyking@gmail.com.  
North Recitals 

• will be held at St David’s United Church at 3303 Capitol Hill Crescent. NW.  
• Saturdays 2:00 p.m. November 16, (TBD)February 22, and May 24
• North Student Recital Application Form to be sent minimum 10 days in advance of recital to 

Ron Proctor ronaldproctor@shaw.ca  

Joint Recitals
• Organized by 2 or more teachers for their own students
• Branch provides up to $75 towards costs, see application form for details.
• Apply to Katrina Thompson Fost kthompson11@hotmail.com

Application forms and additional information for all recitals are available in the members area of our website 
www.ARMTA-Calgary.com 

Student Recital Opportunities

mailto:marnewbury88@gmail.com
mailto:marnewbury88@gmail.com
mailto:bleocam@telus.net
mailto:bleocam@telus.net
mailto:karenashleyking@gmail.com
mailto:karenashleyking@gmail.com
mailto:ronaldproctor@shaw.ca
mailto:ronaldproctor@shaw.ca
mailto:kthompson11@hotmail.com
mailto:kthompson11@hotmail.com
http://www.ARMTA-Calgary.com
http://www.ARMTA-Calgary.com
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CAASA 20th Anniversary
A sincere thank you from Linda Kundert-Stoll, CASSA President, and the CASSA Board for the 
special 20th anniversary celebration performance, and anniversary gift presented to Linda for 
CASSA at the ARMTA general meeting on October 21. Thank you to the performers as well; 
they were terrific! AND so was the cake!

Derek Stoll & Esther Bing 

	 	

	 	

Alison Crabb & Barb Tetzlaff     

	 	

	 	

Derek Stoll, Beth Olver and 

Esther Bing 

	

Linda Kundert-Stoll, Dorothea Johanson, Derek Stoll 
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Music for Piano — Peter Jancewicz                 By Lisa Ng

When Peter Jancewicz performed in his CD launch concert for his 
newly released solo album at the Leacock theatre at Mount Royal 
University on November 2, he was making a real connectivity with 
his audience more than ever: he was communicating with them 
through his own music.  

His new recording, Music for Piano, consists of lyrical pieces 
inspired by poetry: Evening Rain and Three Haiku, and other 
beautiful and captivating melodies: Fantaisie, … Like the Night of 
Starry Skies … and Baetica Variations. Jancewicz likes the way 
poetry calls up images: “Poetry evokes emotions, and you get these 
brief leaping images. It’s fascinating. I think music works the same 
way.”  

His CD cover tells the audience how Jancewicz brings images into his music. The photo, “Leaves and 
Waves” (with lily pads emerging from the ripples) taken by Walter Aue, translator of the poem “Waldlied”, 
suggests an abstraction in nature where meaning comes into being. It is this same poem originally composed by 
Nicolas Lenau that inspired the composer to write To Quiet Lands, a work dedicated to his mother who suffered 
from Alzheimer’s disease. 

An eight-year project, Music for Piano witnesses some of the deepest emotions in the Jancewicz’s personal life. 
To Quiet Lands, In Memoriam and Beyond darkness, there lies light are pieces that deal with death and grief in 
his family. Jancewicz’s music is a healing power for him, as he believes that any artistic activity is a form of 
healing.  

His album is, in fact, a healing effect in its own. In 1990, Jancewicz’s injured hand led him to focus on music 
composition. Unable to practise the piano, he spent his time rethinking every aspect of music — rhythm, phrasing 
and sound, and the result is this beautiful recording. 

For sure Jancewicz’s music represents some of his powerful sentiments, but what he asks the audience to hear is 
not his own stories: “I’d like them to hear the music in the context of their own life. “It’s certainly going to mean 
something different to them than to me.  I am hoping that the audience will take what they can from it, and that 
the music would have the same sort of healing effect on them as it has on me.” That’s the kind of connection that 
Jancewicz wants to make with his audience: a special connection to specific instances in everyone’s life. 

Music for Piano was funded by the Alberta Foundation for the Arts, and performed on the magnificent C. 
Bechstein piano, courtesy of Michael Lipnicki Fine Pianos.  

The album is now available for purchase from CD Baby in CD and digital download formats: 
http://www.cdbaby.com/cd/peterjancewicz.  It will also be available at iTunes and Amazon shortly.

The liner notes for the CD, including all poems are also posted on Peter Jancewicz’s website.  
For more information about the recording, please visit http://peterjancewicz.com/ or contact Peter Jancewicz at 
PJancewicz@mtroyal.ca.

http://www.cdbaby.com/cd/peterjancewicz
http://www.cdbaby.com/cd/peterjancewicz
http://peterjancewicz.com/
http://peterjancewicz.com/
mailto:PJancewicz@mtroyal.ca
mailto:PJancewicz@mtroyal.ca
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Canadian Federation of Music Teachers’ Associations is the national body that provides the forum for all the 
Registered Music Teacher’s Associations in Canada to meet and work together. Each year, $30 from your 
provincial fees go to CFMTA for its operations.

What does CFMTA do?
• CFMTA certificate of recognition for professional development is in place to encourage teachers to 

engage in continuous professional development
• William Andrews Awards of $250 are given to two branches with an innovative play for Canada Music 

Week. Proposals are due mid-October each year.
• Student composer competition awards scholarships, including the Helen Dahlstrom Award of $250, to 

students selected from the winners of provincial composition competitions.
• Call for Compositions written for students to play. Entry deadline  March 1
• National CFMTA Essay competition awards up to $1000 to a full time student. Entry deadline June 1.
• Memorial Pedagogy Award given biennially to student with highest marks on teachers written exam. 

Entry deadline May 14.
• Branching out to students February 2014 provides $50 to any branch that has an event for students 

during February.
For detailed information about any program or service offered by CFMTA, visit the web site www.CFMTA.org 

Beth Olver, CFMTA 3rd delegate

What is CFMTA?

Dazzle Your Audiences with Junior and Intermediate Concerti 
The Joy of Ensemble Playing     By Dorothea Johanson 

During the CFMTA conference, Lori Edler and Betty Suderman demonstrated and discussed 
Grades 3 to 8 concerti by Haydn, Mier, Vandall and other composers in preparation for playing 
Kabalevsky and other larger works.

This session was followed by an entertaining workshop presented by Joyce Klassen and Joanne 
Bender who offered some teaching tips for ensemble piano playing.  One of the highlights of 
the session was The Great North Piano Duo — a team of four girls from Whitehorse who had 
raised money to go to Halifax to take part in the CFMTA Conference.  They played several 
compositions then draped themselves in Canadian flags and played Canadiana Suite Piano 
Quartet by Joanne Bender.

http://www.CFMTA.org
http://www.CFMTA.org
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Introducing the
New b Series Upright:  

The exceptional b series pianosThe exceptional b series pianos 
are affordable and have 
uncompromising workmanship 
and quality materials suited for 
every family. Now available in 
Yamaha’s Silent Series.

For more information visitFor more information visit 
ca.yamaha.com

¥

lThe	 NEW
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November 30  Contemporary Showcase Gala Concert

December 6 Performing Arts Medicine Conference, http://medicine.ucalgary.ca/
files/med/PAMC_13.pdf .  Google brochure for info.

December 7 “I could have danced all night …” concert — Gwen Klassen: flute, 
Rafael Hoekman: cello & Colleen Athparia: piano — Eckhardt-
Gramatte Hall 

January 1  Kensington Sinfonia concerto competition entry deadline
January 6  Branch Executive Committee meeting
January 10  Impromptu submission deadline
January 18   NATS teacher recital
January 26   Honours Recital
January 29  NATS  professional development
January 31   Calgary Concerto Competition (C3) entry deadline

February 2   Outstanding Student Recital
February 2  South Student Recital 2:30 p.m. — Steinway Piano Gallery
February 8             ARMTA Provincial Board meeting
February 8             Branch workshop: List C music grades Grades 5-8 with Lana     
                                    Henchell
February  Branch Budget meeting
February 16-17  Calgary Concerto Competition (C3) 
February 22  North Student Recital 2:00 p.m. — St David’s United Church
February 24  NATS  professional development

March 17  Branch AGM 9:30 a.m. — First Church of Nazarene
March 26  NATS  professional development
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http://medicine.ucalgary.ca/files/med/PAMC_13.pdf
http://medicine.ucalgary.ca/files/med/PAMC_13.pdf
http://medicine.ucalgary.ca/files/med/PAMC_13.pdf
http://medicine.ucalgary.ca/files/med/PAMC_13.pdf
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ARMTA Calgary Branch Executive & Committee List

2013-2014

Executive Officers:Executive Officers:Executive Officers:Executive Officers:

President Beth Olver 403.254.6008 soundsofmusic@shaw.ca 

Past President Rita Thurn 403.202.0429 rita_thurn@telus.net 
1st  Vice-President Marilyn Newbury 403.619.3093 marnewbury88@gmail.com 
2nd  Vice-President OPEN
Secretary LaDona Ahenda 403.815.0725 aahenda@shaw.ca 
Treasurer
Treasurer in training

Priscilla King
Sharon Carne

403.239.8383
403.239.3784

kingtientak@gmail.com 
scarne@telus.net 

Internal Communication: (Treasurer)Internal Communication: (Treasurer)Internal Communication: (Treasurer)Internal Communication: (Treasurer)
Branch Administrator Tanya Foster 403.686.2398 tanyargates@hotmail.com 
Web maintenance Tanya Foster 403.686.2398 tanyargates@hotmail.com 

E-mail & Telephone Barb Robertson 403.241.1002 barbrob@telus.net  
Newsletter Editor Lisa Ng 403.256.8714 impromptu.editor@gmail.com
Newsletter Distribution Josee Robitaille 403.547.6541 josee@essentialtalk.com  
Newsletter Advertising Amy Skinner Essenburg 403.236.9156 askinner@musicalmiles.ca   

External Communication: (2nd VP) External Communication: (2nd VP) External Communication: (2nd VP) External Communication: (2nd VP) 
Publicist Lynne Dale 403.203.9111 ldale@shaw.ca 
New Member Convener Josee Robitaille 403.547.6541 josee@essentialtalk.com  
Archives Karen Gloge 403.254.4842 rgloge@shaw.ca   

Education, Students, Social: (1st VP)Education, Students, Social: (1st VP)Education, Students, Social: (1st VP)Education, Students, Social: (1st VP)
Workshops/Events Mila Brandman 403.284.9313 mbranma@telus.net 
Joint Recital Katrina Thompson 403.454.8859 kthompson11@hotmail.com  
Coffee and Food Rita Thurn 403.202.0429 rita_thurn@telus.net 
Honours Recital OPEN/Marilyn Newbury
Outstanding Student 
Recital

Natalie Brodsky 403.720.4785 bleocam@telus.net  

Student Recitals Ron Proctor 403.922.9917 ronaldproctor@shaw.ca
Student Recitals Karen King 587.284.1217 karenashleyking@gmail.com

Delegates & Representatives (President)Delegates & Representatives (President)Delegates & Representatives (President)Delegates & Representatives (President)

PPG (Piano Pedagogy 
Group)

Alicia Romero, Advisor
Gillian Siddall, President

403.208.1739 info@calgarypianopedagogygroup.ca

Liaison Convener Looi Tan 403.619.9990 info@musicaacademy.com 

ARMTA Board  1 Barb Robertson 403.241.1002 barbrob@telus.net

ARMTA Board  2 Melodie Archer 403.251.3805 mel.lynn.archer@gmail.com  

CFMTA delegate Beth Olver 403.254.6008 soundsofmusic@shaw.ca 

mailto:soundsofmusic@shaw.ca
mailto:soundsofmusic@shaw.ca
mailto:rita_thurn@telus.net
mailto:rita_thurn@telus.net
mailto:marnewbury88@gmail.com
mailto:marnewbury88@gmail.com
mailto:aahenda@shaw.ca
mailto:aahenda@shaw.ca
mailto:kingtientak@gmail.com
mailto:kingtientak@gmail.com
mailto:scarne@telus.net
mailto:scarne@telus.net
mailto:tanyargates@hotmail.com
mailto:tanyargates@hotmail.com
mailto:tanyargates@hotmail.com
mailto:tanyargates@hotmail.com
mailto:barbrob@telus.net
mailto:barbrob@telus.net
mailto:impromptu.editor@gmail.com
mailto:impromptu.editor@gmail.com
mailto:josee@essentialtalk.com
mailto:josee@essentialtalk.com
mailto:askinner@musicalmiles.ca
mailto:askinner@musicalmiles.ca
mailto:ldale@shaw.ca
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mailto:mbranma@telus.net
mailto:kthompson11@hotmail.com
mailto:kthompson11@hotmail.com
mailto:rita_thurn@telus.net
mailto:rita_thurn@telus.net
mailto:bleocam@telus.net
mailto:bleocam@telus.net
mailto:karenashleyking@gmail.com
mailto:karenashleyking@gmail.com
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mailto:barbrob@telus.net
mailto:barbrob@telus.net
mailto:mel.lynn.archer@gmail.com
mailto:mel.lynn.archer@gmail.com
mailto:soundsofmusic@shaw.ca
mailto:soundsofmusic@shaw.ca


20

Support Our Advertisers

Kensington Sinfonia ..... 5

Long & McQuade ….. 15

Music Makers ..... 20 

Music for Young Children ..... 8

Mount Royal University ….. 2

Precision Piano Movers ….. 8

Rocky Mountain College ….. 5

Yamaha Canada Music Ltd .…17



21

CASS	  2014	  Dates

Musical	  Theatre	  Showtime	  –	  July	  2,	  3,	  4,	  7,	  8,	  &	  9	  	  	  	  9:30	  to	  3:30
Exploring	  the	  Arts	  Camp/PlayWriting	  Camp	  –	  July	  14	  –	  18	  am,	  pm	  or	  both

Piano	  Camp	  –	  July	  21	  –	  25	  	  	  	  9:00	  to	  5:00
Piano	  Pedagogy	  Workshop	  –	  July	  28	  	  	  	  9:00	  to	  4:00

	  	  	  (Clinicians:	  Edwin	  Gnandt	  &	  Willard	  Schultz)
Adult	  Piano	  Camp	  –	  July	  29	  –	  31	  	  	  	  9:00	  to	  5:00

Jazz	  Keyboard	  Workshop	  –	  July	  28	  to	  August	  1	  	  	  	  9:30	  to	  3:00
CASS	  Recital	  –	  July	  28	  (Erika	  Gundesen,	  piano)	  	  	  	  7:00pm

Camp/Workshop Location:                 Musical Theatre 
Location:! ! ! !

	  St.	  Vladimir’s	  Cultural	  Centre	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  Lord	  Beaverbrook	  High	  School
	  403	  Meredith	  Road	  NE	   	   	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  9019	  Fairmount	  Drive	  SE
	  Calgary,	  AB	  	   	   	   	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  Calgary,	  AB	  	  
	  
Everyone here is so welcoming, friendly and accepting of whom you really are.  You don’t have to 
worry about being ‘cool;’ you can be wacky or weird, and the people here don’t care.  In fact, they 
embrace it!  No suggestions.            

I liked the small class sizes, the flexibility of the classes (teachers roll with changes well).  The teachers are 
knowledgeable and attentive to each child and I also appreciated how the play was tailored to the actor/actresses 
strengths. 

I liked the instructors and clinicians, the improv and art.  The only suggestion would be, 
(run it for) two weeks instead of one! 

Mark	  your	  calendar	  for	  the	  2014	  programs.	  	  We	  can’t	  wait	  to	  see	  you	  there!


